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Annotatsiya: The article presents a comparative analysis of the Uzbek original of the fairy
tale “Bulbulig‘yo” and its Russian translation. The study examines differences in imagery,
structure, and semantic emphasis: the Uzbek text highlights the hero’s inner qualities and
cultural traditions, while the Russian translation intensifies the dramatic elements of the narrative
and its social motifs. The analysis concludes that the translation performs an interpretative
function and reflects the specific features of the intercultural adaptation of a folklore text.
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The translation of literary texts is a complex and multi-layered process that cannot be
reduced to the mere transfer of words from one language to another. It always involves
interpretation and requires a choice between literalness and the preservation of artistic effect,
cultural context, and emotional nuance. Translation implies not only accuracy but also
equivalence of perception. A literal translation often disrupts the artistic form, especially in the
case of idioms, metaphors, and cultural realities. In such situations, creative adaptation is
necessary to preserve the spirit of the original, not just its literal content. At the same time,
excessive freedom can lead to the loss of the author’s voice and meaning, turning the translation
into an independent work.

The fairy tale “Bulbulig‘yo” was recorded in 1937 by Izzat Sultonov from the words of the
storyteller Hasan Khudayberdi-oglu, who lived in the city of Namangan. The manuscript is kept
in the folklore archive of the Institute of the Uzbek Language, Literature, and Folklore of the
Academy of Sciences of the Republic of Uzbekistan (inv. Ne667) and consists of 52 pages. [4]
The translation of the fairy tale from Uzbek, “Bulbulig‘yo,” into Russian, “The Sweet-Voiced
Nightingale,” was carried out by L. Saderdotova. [8] In the original, the text of “Bulbulig‘yo” is
presented in a rather brief and concise form, which is typical of the oral folk tradition. In such
texts, simplicity and compactness are important, and a significant portion of meanings and
emotions is conveyed through context and cultural realities, which are well understood by native
speakers. This is why translation requires not only an accurate rendering of the text but also its
interpretation in accordance with the perception of a different audience. In the Russian version,
the events are presented in a more detailed and expanded manner. This is due to the fact that the
Russian language generally requires more elaborate descriptions to fully convey meaning and
create an emotional effect. [6: 94-96] Moreover, the translator adds certain explanations that help
the reader better understand the historical context, social injustices, and the inner experiences of
the characters, which in the Uzbek original remain implied. Such expansion of the text in
translation is a common practice, especially in the case of folk tales and legends, where cultural
codes and context play a significant role. The purpose of this approach is to adapt the content for
readers from a different linguistic and cultural environment without losing the depth and artistic
value of the work. Ultimately, the differences in length and style can be explained by linguistic
features, cultural context, and the goals of translation aimed at preserving and conveying the
meaning and spirit of the original work. Let us consider several examples:

For example, consider the opening part of the tale. In the original: “Kagum 3amonna 6up
30JIUM TIOJIIIO OYIIraH 3KaH. Y XalKHH Xypiad, pykapoapuaaH WHKKaH ITyJira ypJaacuaa YuHop
Kypaupubau”. In the translation:— B craponaBHue BpemeHa KUl KEeCTOKHI max. MHOToO JieT
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OH TPUTECHSJ M UCTs3al Hapol. M30 pra CBOMX NOJIaHHBIX OH BBIPHIBAJ MOCIECAHUNA KYCOK
xJ1e0a, TyIIMI UX BCIKHMMH ITO0OpaMu Ja HajoraMu. Tak HarpaOWiI OH CTOJIBKO 30J10Ta, cepedpa
U JIparolieHHBIX KaMHEH, 4TO He 3HaJl, KyJa Bce 3To aeBath. (Once upon a time, there was a cruel
king. He humiliated the people and, with the money he extorted from his subjects, had a plane
tree planted in his garden).

The opening in fairy tales serves the same function: it introduces the plot. The initial part of
the tale, both in the original and in the Russian translation, sets the narrative, establishes its
general atmosphere, and highlights the main moral conflict. However, it differs in form and
content: the Uzbek original demonstrates economy of linguistic means combined with profound
semantic density. A significant portion of the information is conveyed implicitly, relying on the
audience’s background knowledge and the cultural imagery of the oral tradition. In contrast, the
Russian translation is more detailed, emotionally expressive, and adapted to the perceptual
expectations of a different linguistic audience. This is determined both by the type of narrative
tradition and by the linguocultural context.

The translator, L.Saderdatova, in adapting the text for a Russian-speaking audience, expands
and interprets the original; however, a successful literary translation requires a balance between
accuracy and expressiveness.

Original: — By ynHOpHUHT TaHacu €KyTAaH, NIOXJApU 3yMpajiaH, Oapriapu 3adapxaiaH,
MeBaJapy raBxapy mamauporaan oyncuH! — ne6 amp kuubau. [laxap xanku OyHH SIIATHO: —
By nmapaxT OutryHua, OOl KallMTaHW THPHOFMMH3 XaM KoJjMaca Kepak, — J1e0 Kairypuoau. In
the translation: OxHaxkpl coOpan max JIydmImX MacTepoB W mpukasan uMm: — Craenaiite MHe
JICPEBO YHMHAPY — CTBOJ U3 SIXOHTOB, BETKU W3 XPH30JIHUTA, JUCThS M3 U3YMPYJa, a IJIOJbI U3
KeMmdyra. A JMCTBa JJOJDKHA OBITh Takasi rycTasl, YTOObI CKBO3b HEC HE MPOHUKAI HH OJHMH JIyd
COJIHIIA. Y CJIBIXAN O MAXCKOM MOBEJICHUH Hapoj, 3aponTtai: — [loka cMacTepsT Takoe JAepeBo, ¢
Hac, JIOJDKHO OBITh, M TOCIEAHIO pyOamky cHuMyT. OIHAKO mIax >KECTOKO pacIpaBHIICS C
HEZOBOJIbHBIMU. OHUM TOJIOBBI IIPHKa3ajl OTPyOuTh, Apyrux — B simy Opocuts. (let the trunk of
this plane tree be of ruby, its branches of emerald, its leaves of sapphire, and its fruits of pearl
and lamp! — he commanded. When the townspeople heard this, they lamented: — By the time this
tree grows, there will hardly be a nail left on our fingers from all the toil — they said sorrowfully.)

In the Uzbek original, the main emphasis is placed on the emotional reaction of the people:
In the translation, however, the criticism becomes explicit: direct references to reprisals appear
«TOJIOBBI OTPYOUTH», «B sMy Opocutb», which are not present in the original. The folk
expression is conveyed more simply: «c Hac, TOIDKHO OBITh, U TOCIEAHIOI PYOAIIKy CHUMYTY,
thus, part of the folkloric expressiveness and irony of the original is lost, although the statement
becomes more understandable for a reader from another culture. The shah’s order is presented
briefly and vividly: “bBy uuHOpHUHT TaHacu EKyTIaH, IIOXJAapu 3yMpajjaH, Oapriapu
3abapkayian, MeBajapu raBxapy mamuupormaan OyncuH!” In the Russian translation, the
structure of the episode becomes more detailed: the shah’s order takes up more space and is
described more elaborately (in particular, a reference to the foliage is added, «uToObI CKBO3b HEE
HE MPOHHUKANl HU OJMH JIy4 coiiHIa»). Moreover, a new line is introduced in the translation a
harsh reprisal against the discontented. In the original, the image of the ruler is conveyed
implicitly and through hints, whereas in the translation his characterization becomes explicit and
direct, adapting the text to a different cultural and readership context. “Oy mapaxrt 6utryHda, 6o
KAIllUTaHU TUPHOFUMU3 XaM Kosimaca kepak”, (by the time this tree grows, there will hardly be a
nail left on our fingers) and other popular remarks ironically convey hidden criticism of the
authorities. In the translation, however, the criticism becomes explicit: direct references to
punishments such as «roioBbl oTpyOUTE», «B siMy OpocuTh», appear, which are absent in the
original. The people’s remark is simplified to ‘they will probably take even our last shirt,” which
results in the loss of some of the folkloric expressiveness and irony of the original, though the
statement becomes more understandable for readers from another culture.
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Original: “Opanan y4 kyH ytuomu. [lonmonunr kemxka yrmm Tym kypuoaun. Tymuaa 6up
napya OymyT y3unuO kyiHura tymmOau. UYyumO yHroHHO MOAMIOHUHr EHMra kenub: — DO
otaxxon! Menra xam cadap iymu Tyman. Tym kypamMm, Tymumzaa cadapra YUKUIIHE XTI
KypauM. Sxmmnuk OmnaH jkaBoO OepcaHru3 xam, “HyK!” nmecaHrus xam KeramaH, — Je01u.
[Mommo keHka VFIUHU XaM KyHatuOam. Y Owp xadTa Jaeranga akamapura eTHO onmOmm’”.
Translation: «IIpomuto Tpu nua. Muaammii ceiH maxa nogyman: «Hudero Opatbs He HAHAYT, a
OTell B SIPOCTH MOXKET U ropox cxkeub. Hamo exarb MHe». OH momien k oty u ckasan: — Oren!
[To3BONBTE M MHE COCITYXHUTh BaM CIyO0y. Sl xouy HalTH BOJmEeOHYO NTHILy. OTIYyCTUTE MEHS
— 51 yedy, He OTIYCTHTE — Toke yeny. O4eHb He XOTeNoCh axy OTIyCKaTh Milaamero ceiHa. Ho
[apeBUY TBEPAO CTOSUI HA CBOEM. JlenaTh Hevero — maxy HpHUILIOCh CHAPSIUTh U MIIAJIIIETO
ChlHA B Jopory. Miaammii mapeBud exan OBICTPO M Yepe3 HENEeNI0 JOTHAJ CBOUX OpaThEeBy.
(Three days passed. The shah’s youngest son thought, my brothers will find nothing, and our
father, in his rage, might even burn the city. I must go myself. He went to his father and said,
Father! Allow me to serve you as well. I want to find the magical bird. If you let me go, I will
leave; if you do not let me go, I will leave anyway. The shah was very reluctant to let his
youngest son go. But the young prince stood firm. There was nothing to be done the shah had to
equip his youngest son for the journey. The youngest prince rode swiftly and within a week
caught up with his brothers).

In this episode, the original Uzbek text conveys events through the use of concise, symbolic
imagery typical of the Eastern storytelling tradition. For example, the dream in which... «6up
napya OymyT» («kycouek obmakay) (“a piece of a cloud”) falls into the hero’s bosom represents a
metaphorical foreshadowing of his destined path. Such a poetic and figurative construction
remains concise, yet requires the reader’s understanding of folk traditions and beliefs.) In the
Russian translation, the emphasis shifts toward logical sequencing and the hero’s emotional
motivation. Instead of a dream, the youngest son’s reflection on a possible misfortune is used
«OTeI B IPOCTU MOXKET M ropoj cxeub» (our father, in his rage, might even burn the city). This
explains the character’s behavior and makes his actions more understandable to a broad audience
unfamiliar with the traditional symbolism of Uzbek folklore. Such a transformation is driven by
the desire to adapt the tale to the perception of a Russian-speaking reader. The translation not
only conveys the meaning but also expands it into more concrete actions and dialogues. This is
typical of an interpretive approach in literary translation, where it is more important to preserve
the overall impression and emotional intent than to follow every word of the original literally.”
Thus, the differences arise not only from linguistic features but also from distinct cultural
storytelling traditions: the figurative and symbolic language of the Uzbek text is supplemented in
the Russian translation with expanded explanations of the characters’ actions and a coherent
development of the plot.

In the original: by nap&umnr Hapurm Kuproru KypuHmaObau. MaiimyH: — By napéman
KaHgait yramus? — ne6 cypabnau. lllaxzona: — by mapénan Huma xunub Oynca xam YTUITUMU3
kepak. Kenran #ymummsra acino kaiitmaiimus! E ytamus, éxm mapéra rapk Oymamus, — ne6am.
MaiimyH OOJIaHUHT XMMMAaTHUTa 3aBKU KenuO: — Xap uira KajaM KyHcaHr, IIepleK XanKupuo
Kagam Kyi. Acno kypkma! CeH, MeH OMOH Oyicam, MmypoauHrra eracad. CeHu ¥3 IIaxXpuHITa
eTKa3aMaH, — Jie0 JapéHuHT JabujaaH dyykKyp KoBiai Oonnianu. Translation: YBumen mapeBud
OeCKOHEUHBI MOpPCKOW mpocTop M 3arpyctui. — He mnepemibiTh Ham Mopsi,— cKa3al OH
obe3psiHe.— [lormObueM. Obe3bsiHa cTana 000apaTh ero. — Ha kaxmoe nmeno wam cmeno! Huuero
He Ooticsa! M oHa Hayana phITh MOJ3EMHBIM X0 1o MopeM. Uepe3 COpok JHEH M COPOK Houe
o0e3bsiHa KoHuYWIa padoty u BepHynack. (The young prince saw the boundless expanse of the sea
and grew sad. “— We cannot cross the sea,” he said to the monkey. “— We will perish.” The
monkey began to encourage him. “— Approach every task boldly! Fear nothing!”And she started
to dig an underground passage beneath the sea. Forty days and forty nights later, the monkey
completed her work and returned.)
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In this episode, the Uzbek text emphasizes the hero’s determination and strength: he firmly
declares that he will either cross the river or perish, showing no intention of turning back. His
speech is full of pathos and courage.: «E yTamus, éku mapéra rapk 6ymamus!» (Either we will
cross, or we will be drowned in the river!) nderscores his inner resilience and determination. In
the Russian translation, the pathos is softened: the youngest son appears less confident; he does
not assert that they will cross the sea but, on the contrary, expresses sadness and doubt: «He
NEepPeIUIbITh HaM MOpsI, — CKa3an oH o0e3bsHe. — [TorubHem». “We cannot cross the sea,” he said
to the monkey. “We will perish.”

Thus, the initiative in the dialogue is taken by the monkey. In the original, it is the young
prince who inspires the monkey with his determination, whereas in the translation, the monkey
becomes a more active and encouraging character. This reflects a shift in character portrayal: the
original emphasizes the prince’s leadership and heroism, while the translation highlights the
monkey as a helper. Moreover, in the original, digging the underground passage beneath the
river begins immediately as a continuation of the hero’s resolve, whereas the Russian translation
adds a time formula typical for fairy tales: «Uepe3 copok nHE# 1 cOpoK HOUEH 00e3bsiHa KOHYHIIA
paboty», (“Forty days and forty nights later, the monkey completed her work,””) which is absent
in the original. Thus, in the translation, there is a reinterpretation of heroism and a redistribution
of roles: in the Uzbek text, the hero leads while the helper supports; in the Russian version, the
helper takes the initiative, and the hero expresses doubt.

In the original: Yma 3ax0THEK Kyl THIra KUpHO, GYiIraH BOKealapHH Cy31ab Gepubm.
[ommo yrnuHuHT nemanacunad ynuOan. Kupk kyH roprtra om 0epu0, MaauKaHM MIax30/ara
onub 6epuban. Y MKKM KaTTa YFAMHUHT KYJTUHU opKacura 00iinad, Kyl KYIIOKIaranaeK KyuoK
KWINO, KWYMK YFIIMHUHT OJIUTa TH3 YyKaupu0oau: — CeHra 3y/IM KWITaH Iy UKKH OFAHT CEHUHT
XykMmuHrIa! — ne6au. Kuuuk yFul akanapuHUHT TyHOXUAAH keunOau. [lonnio YFiMHUHT ruHa
caKJilaMaciiMruHd OunnO, yHra sHa Mexpu omuoau. IOprra skxap commO, VFaura TaxTHHA
OepraHuHHM 3BJOH KHIMOIW. MalMyH-TIapu 11ax3oja OWJIaH MaJIMKAHUHT TYHWHU Mapuiiap
opTuAaruaek Kwmb Yrkazubau. KeitmH coumHMHT TOnacuaan OepuO, xaipmammb KeTHOIH.
Translation: Ho TyT cinaikoronocelii cojioBeil 3aroBOPHII YEJIOBEUYESCKUM T'OJIOCOM M TIOBEIAll
Iaxy Bce OT Kayaja 70 KoHIa. Toraa max yBHJel, YTO BIACTH €ro MPHILeNT KOHEel, HO0 Hapos,
y3HaB, KTO CIIac rOpoJi OT O€/Ibl M HECYACThsI, CTCHOM BCTAJI 32 MOJIOJIOTO IapeBUyYa. 3JI0H I1ax co
CTapIIMMHU CHIHOBBSAMHU cOexanu u3 ropona. COpok JHEH yromal HapeBUY BCEX Ha CBOEH
cBanpOe. M mepu ckasana emy Ha mpoiianbe: «Korga 3axodenib MEHs YBHJETh, 32)KTH MOU
BOJIOCOK, U 5 SIBISIFOCHY. Tak Hapona ObLT M30aBlieH OT NMPUTECHEHHWH IIaxa, a IMapeBHY JOCTHUT
ucroiHeHus cBoux >kenaHui. (But then the sweet-voiced nightingale spoke in a human voice
and told the shah everything from beginning to end. Then the shah realized that his power had
come to an end, for the people, learning who had saved the city from disaster and misfortune,
rallied behind the young prince. The evil shah fled the city with his elder sons. For forty days,
the prince feasted everyone at his wedding. And the peri said to him as a farewell: “Whenever
you wish to see me, light my hair, and I will appear.” Thus, the people were freed from the
shah’s oppression, and the prince achieved the fulfillment of his desires.)

In the finale of the Uzbek original, the moral strength of the youngest son is emphasized:
despite his brothers’ betrayal, he refuses to seek revenge. Seeing his magnanimity, the shah
rewards his son with trust and transfers power to him. This episode reflects a traditional theme in
Eastern folk tales: forgiveness as the highest virtue, and the throne as a deserved reward for
moral resilience and mercy.

In the Russian translation, this ending is transformed: the emphasis shifts away from
forgiveness, portraying the shah more as a tyrant stripped of power by the people, and his elder
sons as exiles rather than condemned. The youngest son becomes ruler by the will of the people,
not by his father’s decision. This shifts the focus from the hero’s moral victory and inner growth
to social justice and popular will, which are more familiar themes in fairy-tale traditions.
Moreover, the scale of the wedding in the Uzbek original «yTka3ubamn», (Oyk. «mposenn») (lit.
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“was held”) is presented modestly, without details, whereas in the translation, additional
descriptions are added... «copoka nnelr yromenus» the “forty days of feasting” is a
characteristic fairy-tale trope, emphasizing grandeur and festivity. These differences can be
explained by the adaptation of the text to the cultural expectations of a Russian-speaking
audience, as well as the aim to make the ending emotionally satisfying within a different
narrative tradition. The Russian translation gives the story an interpretive character: it heightens
elements of drama, external conflict, and the pursuit of justice, whereas the original focuses on
the hero’s inner nobility and presents forgiveness as the highest expression of strength and
triumph. This is an example of a dynamic equivalence: “a translation quality in which the
message of the original text is conveyed into the target language in such a way that the
recipient’s response is analogous to that of the original audience.” [3]

Literary translation is always a balance between accuracy and adaptation. The best
translation is one that sounds natural in the new language while preserving the artistic power and
the semantic depth of the original. The example of the fairy tale Bulbuliguyd shows that
translation is not simply copying the original text, but a secondary authorial interpretation,
organically integrated into the cultural and literary context of a different audience.
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