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Abstract:The language of modern fiction widely reflects the use of one of the techniques of stylistic
syntax of book speech - a complex syntactic whole, where the features of syntactic connections
beyond sentences are manifested. Revealing the secrets of the human spirit, F.M. Dostoevsky pays
much attention to the poetics of his novel: language, style, place and time of action, composition,
landscape, etc. The language in the works serves to convey the creative thought of F.M. Dostoevsky
himself and the reasoning of his heroes.
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The inalienable right of a writer is to create artistic images with the help of words. Every writer
has his own speech means, which he uses to outline impressive pictures and individual characters.

The principle of individualization of speech, so masterfully implemented by Pushkin, who
managed to open the way for genuine folk speech in literature, was fully accepted by all writers.

Modern literary language in general and artistic speech in particular are characterized by the
wide penetration of elements of living colloquial speech into written speech, namely, colloquial
constructions into the system of written speech. Such penetration is carried out mainly through the
speech of characters. However, on the other hand, the last century was characterized by the wide
spread in everyday-colloquial speech of constructions originally characteristic of bookish styles of
speech, which could not but be reflected in artistic speech.

Professor N.S. Pospelov notes that “a complex syntactic whole can be analyzed with complete
certainty only in its written recording, because, as V. Bogoroditsky correctly noted, only “with the
development of writing did it become possible to form more extensive complex sentences, since vision
makes it possible to encompass sentences with a more extensive volume” [5].

The concept of a unity greater than a sentence has long attracted the attention of Russian
linguists, who noted the presence of a syntactic unit larger than a sentence. However, a deep study of
this issue belongs to our time. Modern researchers of the Russian language, along with a complex
sentence, the subject of syntax, recognize a special syntactic structure consisting of combinations of
several sentences, possessing an internal structural and semantic organization, appearing in speech as a
complete communicative unit and called a "complex syntactic whole" [7].

This issue of modern linguistic literature is the subject of many interesting studies, which
characterize the main distinctive features of the named construction. In the artistic speech of writers,
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one of the elements of syntax that characterizes their individual style is the construction of a complex
syntactic whole, which is distinguished by special construction techniques in individual writers.

It is here that the writer's desire to clothe the message in certain artistic forms, which are
determined by the genre and content, is manifested. In doing so, the writer uses stylistically significant
elements existing in the language or creates them himself on the basis of commonly used linguistic
material [1, p. 56].

The artistic fabric of F. M. Dostoevsky's works "The Idiot", "Poor Folk" and "Crime and
Punishment" is abundantly saturated with complex syntactic wholes, the basic types of structure of
which are distinguished by certain features, which are manifested in the methods of coupling their
constituent parts together.

In its structure, a complex syntactic whole usually breaks down into two parts, namely, the
presentation of the message is dismembered here. The sentence put forward in the preposition is
introductory and has communicative independence (autosemantic). It expresses the topic of the
message [2]. The subsequent sentences are synsemantic and do not have communicative completeness:
they explain, clarify what is being communicated, starting from the topic and being the core of the
utterance or rtheme.

For example, in the work “The Idiot” we read: «'O6Gnamarens miama ¢ KamiOMIOHOM ObLI
MOJIOJION YEJIOBEK, JICT JBAIaTH IIECTH WJIM JIBAIIATH CEMH, POCTA HEMHOTO IOBBIIIC CPEIHErO,
OYCHb OCIIOKYP, T'YCTOBOJIOC, CO BITAJIBIMH IEKAMH H C JITOHBKOI0, BOCTPEHBKOKO, TOYTH COBEPIICHHO
Oenoro 6opoakoi. “I'masa ero ObuIM GONBLINE, FOMYOBIE U IPUCTAILHEIE, BO B3IVISE MX OBUIO YTO-TO
TUXO€, HO TSDKEJIOE, 4YTO-TO TIIOJIHOE TOTO CTPAHHOTO BBIPAXKCHHS, MO KOTOPOMY HEKOTOPHIC
yrafpIBaloT C MEPBOTO B3IMIAa B CyOBEKTE Mamydylo 0one3Hb. *JIMIO MOJIOZOro YenoBeKa ObLIO,
BIIPOYEM, MIPUATHOE, TOHKOE U CyXO€, HO OECIBETHOE, a TEIEPh JaXke JOCHHA u33saomee. “Ha Horax
ero OonTaycs TOUIMH y3€JO0K W3 CTaporo, MOJWHSUIOTO (yisipa, 3aKTIOYaBIIANA, KaKETCSA, BCE €ro
JIOPOXKHOE JOCTOsHUE. “Ha Horax ero ObUIM TOJICTOIOJONIBEHHbIE OAlIMAKK C INTHOIETAMH, - BCE HE
no-pycckmw» [3].

The first sentence is a kind of introduction. The micro-theme of this complex syntactic whole
is the description of the appearance of the protagonist of the novel. This complex syntactic whole has
a three-part structure: introduction is the first sentence, development (middle part) is the next 3
sentences; ending is the last sentence. The means of communication between sentences are: lexical
repetition (young man (1, 3), his (2, 4, 5)); lexical and grammatical - possessive pronoun his (2, 4, 5),
their (2); grammatical - one type of sentences in the middle part, anaphora (on his feet - on his feet (4-
5)), unity of aspectual-tense forms of the verb in all parts of the complex syntactic whole: past tense
verbs were, were, was, was hanging out, were. The given complex syntactic whole presents a
description. One paragraph corresponds to one complex syntactic whole.

Let's consider the means of communication between sentences in the novel "Crime and
Punishment". «'B nauasne urois, B Upe3BbIYaliHO KapKOe BPEMs, O] BEUEp, OJMH MOJIOAON YETOBEK
BBIIIIET U3 CBOCH KaMOPKH, KOTOPYIO HAaHMMAJI OT KUIbIOB B C — M mepeyike, Ha YIUIy U MEJUICHHO,
Kak Obl B HEPEIIMMOCTH, OTIpaBuicsa Kk K — Hy MocTy.

20n Gnaronony4Ho M30€rHyl BCTPEYM C CBOCK0 XO3sMKOM Ha yectHmue. °Kamopka ero
MPUXOAUIIACH MO/ CAMOIO KPOBJIEH BBICOKOTO MATHUATAXKHOTO JIoMa U Moxouia 6ojee Ha mikad, yem
Ha KBaptupy. ‘KBapTupHas ke XO03siKa €ro, y KOTOpPO OH HaHHMMall 3Ty KaMOPKy ¢ O0€IoM u
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IIPUCIIYTOM, IMOMEIANACh OJHOIO JIECTHULEH HWXKE, B OTIEIbHOM KBAPTUPE, W KaXAbIM pa3, IpHU
BBIXOJIE Ha YJUILY, EMy HENPEMEHHO Ha/l0 ObUIO MPOXOAUTh MUMO XO3SHKMHON KyXHH, ITOYTH BCErJa
HACTEXb OTBOPEHHOM Ha JIeCTHHUITY. "W KaXIblii pa3 MOJIOION YEIOBEK, IPOXOJS MUMO, TyBCTBOBAI
KaKoe-To 0OJIE3HEHHOE U TPYCIIMBOE OILYIIEHHE, KOTOPOrO CTHIAMWICS U OT KOTOpOro Mopiuics.® O
OBUI TOJDKEH KPYTrOM XO31Ke U OO0sIICS C HEI0 BCTPETHTHC [3].

The first sentence is the beginning of the complex syntactic whole. The microtheme of this
complex syntactic whole is the description of the main character and his apartment. This complex
syntactic whole has a three-part structure: beginning is the first sentence, the middle part is the next 3
sentences, and the ending is the last sentence [9]. The means of communication between sentences are:
lexical repetition (young man (1, 5), landlady (2, 4, 6)); paradigmatic repetition (young man — he, his,
him (1, 2, 3, 4)); grammatical — the unity of aspectual-tense forms of the verb in all parts of the
complex syntactic whole; derivational (landlady — landlady’s (2, 4)). The complex syntactic whole
contains a description. One paragraph corresponds to one complex syntactic whole.

«'MasienbKkast 3aKkonTenas JBEPh B KOHIE JIECTHHIBI, HA CaMOM BepXy, Oblla OTBOpEHA.
2Orapok ocBelan OeJHEHIIYI0 KOMHATY [IaroB B IECATh JUIMHOM; BCIO €€ OBbLIO BUIHO U3 ceHeil. *Beé
ObLIO pa3bpocano U B OECIIOPSIKE, B OCOOEHHOCTH Pa3HOE JETCKOE Tpsmbe. *Uepes 3aauuil yroj Obuia
HPOTSHYTa JIbIpABasi MPOCTHIHA. °3a HEK, BEPOATHO, MOMEINAIach KpoBaTh. °B camoii ke KoMHare
OBUIO BCETO TOJBKO JBA CTyJa M KJIEEHYATHIA OYeHb OOOJPAHHBIA TUBAH, MEpe] KOTOPBIM CTOSI
CTapblii KyXOHHBIM COCHOBBIA CTOJI, HEKPAIICHBIH M HUYEM HE MOKPHITHIA. 'Ha Kparo cToja CTOSLI
JIOTOPABLINI CALHBIA OrapoK B KEJIE3HOM MojcBedHuKe.! BoIxoauio, uto MapmenaioB moMeraics
B 0c000I KOMHATE, a HE B YIJIy, HO KOMHATa €ro Obuia NpoxoaHas. *J[Beph B JalbHEHIINE TOMEIEHHS
WM KJIETKH, HA KOTOpbIEe pa30uBaiach KBaprupa Amanuu Jlummesexselb, Obuia npuorsopena.'’ Tam
OBbLIO IYMHO M KpUKJIUBO. !'XoxoTanu. '?KaxkeTcs, Urpaiy B KapThl M MWK Yaid. *BeuieTanu uHoraa
CJIOBA caMble HEllepeMOHHBIOY [3].

The first sentence is a kind of introduction. The micro-theme of this complex syntactic whole
is the description of Marmeladov's room. This complex syntactic whole has a three-part structure:
introduction - the first 2 sentences, development (middle part) - the next 7 sentences; ending - the last
4 sentences. The means of communication between sentences are: lexical repetition (room (6, 8), his
(2, 4, 5)); lexical and grammatical - the possessive pronoun his (8); grammatical - the unity of the
aspectual-tense forms of the verb in all parts of the complex syntactic whole: the past tense verbs
osveshchal', was, protyat'na, stoy', plod'ali', igry', pily', vyvyali'. The given complex syntactic whole
presents a description. One paragraph corresponds to one complex syntactic whole.
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